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SNAPSHOT was produced as an Actors Wrkshop of Long
| sl and Production in residence at Dow ing Coll ege
and directed by John Montel eone, with the foll ow ng
cast:

WOVAN  Pam Zwei bel
MAN Mar k | ngrassia
CH LD Linda Holleran

CHARACTERS
WOVAN
MAN
CH LD (MALE OR FEMALE)
THE TI ME
The present.
THE SCENE

The play takes place in the nenory of Child. Al
props are m nmed except the large wind-up feet, and
the w nd-up Teddy Bear.

THE SET
An enpty space. Black boxes to sit on. Black floor
Bl ack vast walls. A feeling of eternity. An actual
wheel chair for WOMAN i s suggested as it nmakes an
i nportant visual statenment about her nearing death.



EXCERPT 1
AT RI SE:

A bl ue spot conmes up on a bare stage left. Child, about twenty
five to thirty five years old, enters and slowy wal ks into
the spot of light. Child | ooks at the space around him and

t hen speaks to the audi ence.

CH LD
It’s like a mrror. You see yourself
in them You see yourself tonorrow.
You see your nortality in theirs. It
becones one thing. One whole, on-
goi ng thing. Nothings separate. Though
you try to separate. And you fee
their fear. Their passion. Their
frustration. Their inner beings.
Their whole lives. H dden behind
their eyes. Trying to avoid the
i nevi tabl e.

As Child turns their head, a blue spot of light reveals a
Wman seventy five years old, sitting in a wheel chair. She
wears a white bath cap, blue robe, oversized slippers and
dark sungl asses. There is a sense of hiding out in her. She
sinply sits, |ooking out.

CHI LD ( CONT' D)
You try not to think about it. You
try not to say it. You try to forget.
But it creeps back in, like a naggot.
It stares you in the face. Hangs
over you. It won't |et go.

WOVAN
(to MAN who is off
stage left)

| REMEMBER NOW HUN?!

(no answer)
| remenber it all. Right fromthe
begi nning. Strait back to the first
day | knew. It was then. Back then.
VWhat | renenbered. Just now. Don’t
go accusing nme of not being able to
remenber. Don’t go on saying |’ m
| osing ny nmenories. They're there.
Steady as a heartbeat. Right inside
my head. Here.

(points to her head)
Mne. All mne. Not yours or

anybody’ s.
( MORE)



WOVAN ( CONT' D)
Mne. | earned it. | |ived.

And it's all right here. Even if ny
t oes have been chopped off and |
can’t wal k so good anynore. | can
remenber. DI D YOU HEAR WHAT | SAI D?
HUN?! DI D YOU HEAR WHAT | JUST SAI D?

MAN
(of fstage)
YEAH | HEARD | HEARD

WOVAN
VWhat tinme is it?

VAN
TIME TO Dl E.

WOVAN
VWHAT?

VAN
YOU HEARD IMVE.

WOVAN
VWhat ?

VAN

| SAID YOU HEARD ME.

WOVAN
COME IN HERE FOR GOD S SAKE AND STOP
TORTURI NG ME.

MAN
(poki ng his head in,
very concer ned)
Are you alright?

Wman coughs.

MAN ( CONT' D)
HUN?

Wman coughs | ouder
MAN ( CONT' D)
| can’t cone in there now |’ m
listening to tapes.

WOVAN
To hell with the tapes.

MAN
What ?



WOVAN
| said “TO HELL W TH THE TAPES".
COME SIT.

MAN

What do you nean to hell with the
tapes? How can you say a thing like
that? It’s us.

WOVAN
Bring me ny feet.

MAN
Not now.

WOVAN

| want ny feet.
Opera mnusic cones on, a Wman singing - its beautiful.

She pulls out a teddy bear fromthe wheel chair seat. Wnds
it and holds it up to her nmaking it dance. It speaks to her
when she rel eases the w ndi ng key.

TEDDY BEAR
MVWWMMhaaaa |’ m your friend. W'l
al ways be together. Right up to the
| ast nonent.

WOVAN

(to the bear)
| love you. | |ove you.

(throws a kiss w nding

up the bear)
MAN brings out THE FEET. A |arge
pair of white shoes, that when wound,
and set on the floor, wal k across
the stage. MAN and WOVAN wat ch t he
feet as they cross to the center of
the stage, and stop.

Tabl eau on the feet.



EXCERPT 2
Child rises, noves off and watches his aged parents transform
through a lifetime of quick snapshots. Each |iving nonent
ends in a snapshot pose and a flash ends the nonent frozen
intine.
Fl ash.
Man on back, infant.
Fl ash.
Wman on back, infant.
Fl ash.
Man maki ng i naudi bl e sounds.
Fl ash.
Wman maki ng i naudi bl e sounds.
Fl ash.
Man on fours trying to stand.
Fl ash.
Wman on all fours trying to stand.
Fl ash.
Man wal ki ng wobbl i ng.
Fl ash.
Wman wal ki ng wobbl i ng.
Fl ash.
Man running and junping |ike a Child.
Fl ash.
Wman running and junping |ike a Child.
Fl ash.



Fl ash.

Fl ash.

Fl ash.

Fl ash.

Fl ash.

Fl ash.

Fl ash.

Fl ash.

Fl ash.

MAN
(maki ng machi ne gun
sounds)
Got chya
(machi ne gun sounds)
You' re dead. Ugh! YOU GOT IVE!
(machi ne gun sounds)
Fl ash.

WOVAN

SEE MY DOLLY? |’ m gonna be a Princess

when | grow up.

MAN
| "' m gonna be a FI REMAN

WOVAN
NURSE!

MAN
YOUR I T!

WOVAN

GOTCHYA GOTCHYA!

MAN
Grls...yuk

WOVAN
Yuk.

MAN

Look at that beautiful...Ww ..

guys? Quys? Let’s go..

WOVAN
Is that all you want from ne?

Hey



MAN
W won the ganme, Man. W won, we’'re
t he chanps.
Fl ash.
WOVAN
Pl ease dad? Please let me go with
hi nf?
Fl ash.
MAN
| don’t feel the same way you do
that’s all, I'msorry.
Fl ash.
WOVAN
| | ove you. How can you say you don’t
| ove ne.
Fl ash.
MAN
We |lost. Shit. Life sucks.
Fl ash.
WOVAN
(to nmother in coffin)
Mom | |ove you. You |l ook proud...It
wasn’t a bad life.
Fl ash.

Thi s sequence continues going through their lives, each
changing roles, until old, and in the present, Wnman sits in
the chair, puts on sungl asses, picks up teddy, Man wobbl es,
then | ooks at her again, worried.



EXCERPT 2

Child wnds LARGE WHITE toy feet and in silence they walk in
the opposite direction they wal ked in the beginning of the
play to center stage and stop. They are |lit by a red pin
spot. Tabl eau.

WOVAN
(all of a sudden)
| feel sick.
MAN

(junmping to his feet)
VWHAT S V\RONG?

WOVAN
Angina pills. PAIN...

Man runs into the other room and rushes out opening a smal
brown nedi ci ne bottle.

WOMAN ( CONT' D)

. ..
CH LD
Calm..cal mnow...
MAN
Here, under the tongue... relax...
WOVAN
| know. ..
MAN
HURRY. . .
WOVAN

DON' T RUSH ME |'LL DI E MY WAY. .

Pause as they both watch her. Pause. She renoves her hand
slowy fromher chest. Man and Child rel ax.

MAN
My baby. ..

WOVAN
That was a cl ose one. ..

CHI LD
Are you alright, nonf



Child and Man | ook at each other. Wnman | ooks at the toy
feet in the red spot and smles at them They put their heads
t oget her, conforting each other.

Tabl eau.
Lights lower on CH LD in an anber sil houette, glow ng sadly.

Wman wearing her white bath cap, sun gl asses and robe, sits
| ooking off into the audi ence unfocused, as if |ooking
eternity in the face. Her smle turns to fear and slight
anger. Man | ooks at her.

A pool of blue light engulfs Child as noves into the stage
left area. Child sits on the floor and is thirty. The feet
are still center stage in the red spot.

CHI LD ( CONT' D)
| think back. | see and hear all the
years of ny youth living in this
pl ace. Li ke shadows, echoes, noving
t hrough the hall ways and roons. Ri ght
here...flashes of experience. The
baby sitting. Your first bicycle.
Hol i days together. The famly com ng
over. Having crushes on each other
standi ng at the bus stop for school.
Bei ng sensitive and not know ng how
to express it. Trying to | ook naive,
so your parents wouldn’t think you
had a sexuality lusting out in all
directions. Pretending to go to school
to learn instead of seeing your | atest
crush. Separating. Going away from
home. Beginning to feel your youth
pass, but not believe it’s happeni ng.
Witing letters. Feeling |oves that
were never resolved in youth because
you didn't realize it would end.
There’d be tinme. Never hearing from
your friends again. A tine. A whole
tinme... dyeing. Like the day turning
bl ack. The dreans and hopes and
t houghts and | oves and fun and pain
and... dyeing away...so fast...you
can’t re... nmem.. ber... them..
echoes...echoes of alife...you |ose
yourself to it. You |lose the nenory
of the tinme that passed. You can’'t
remenber who you are because you
begin to forget who you were. Al
the dreans of tonmorrow are now faded
menori es of yesterday. And you open
your eyes. Walk in the door.

( MORE)



10.

CHI LD ( CONT' D)

And they're old. And you’re ol der
You die inside again but try to fee
alive. The pain whips you silently
as you smle to confort them And
yoursel f. You hear the thoughts. The
words. The things you fabricate to
make it all make sonme kind of sense.
But it doesn't nake sense. It's just
awful to see life ending. You run
outside in the mddle of your life
into the black night and | ook up at
the eyes in the heavens so i nmense
it’s inpossible to keep | ooking..
because it’s so unreal. Yet
so...real...and you feel your feet
on the ground and you stanp themto
be sure you're there...and you
are...but where are you...tine passes
under themlike a raging river, each
monment taking your precious breath
away, as if pulling you into the
ground |ike quicksand. .

(pause)
You | ook at them

(he I ooks at his

par ent s)
| don't want themto die. | can't
bear to think I'll never see them
again. | want to always have them
here to hug. To feel their flesh. To
know I'"’malive. | don't want themto

beconme a faded nenory. .

He begins to slowy, rise up to standing. As he does, he

beconmes ol der and ol der until very old. He | ooks at Man and
wonen. Man continues to | ook at Wman, Wman out at the
audi ence unfocused. The feet are still in the red spot down

stage center.

Very slowy, Child, now old, desperately grabs the air.
in horror at his hand and the enpty air he attenpted to grab

hol d of .
Tabl eau. Long nonment of waiting.

Fade out very very slowy - over 30 seconds.

END OF PLAY EXCERPTS

St ares



