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"THE LAMP" had professional staged readings at the
42nd Street Wrkshop and The Harold C urman Theater
on Theater Row in New York City.

THE CAST:

Don Leslie
Barbara Sinclair
Mar k Thomas
Lynne Wor ki nger

Directed by the Author
CHARACTERS

DUDLEY

Forty to Fifty. An Ex-Hi ppie who sold
out, then burnt out, and now wants to
return to innocence - he's lost his

busi ness, broke, living above his neans,
and now is |l osing his hone.

FI ONA

Forty to Fifty. An Ex-Hi ppie who sold out
wi th Dudl ey, her husband, and now wants to
kill himand collect the insurance noney so
she can keep her Jaguar ("Jaggy") who she
has fallen in |love wth.

BONNI E BOO

Twenties. A lost college student who wears a
m xture of every rebellious teenager's clothing
t hat has ever existed, including a Head R ng
that seens to go through her brain, is hooked
on drugs, and returns hone to find sanctuary.

M. Carnaro

Thirty to Fifty. A one-tine Archeol ogi cal
Doctoral student who gave it up to confiscate
people's lives for the Bank, hates hinself

but won't admt it, and enjoys pillaging for
profit - he seeks a protege to save froma
life of depth and truth and join the salvation
of the Bank.

The Ti nme
The present.

The Setting
Aliving roomin a wealthy hone in The Hanptons, NY.



EXCERPT 1

Dudl ey just told Fiona that she has
to sell her Jaguar in order to pay
sonme debt.

DUDLEY
... VE HAVE NO MONEY LEFT. | HAD TO PAY OFF THE MORTGAGE
AND BUSI NESS DEBTS AND OUR BELOVED DAUGHTER' S..

Fi ona | ooks out over the audi ence.

FI ONA
(rui ned, deep voice)
.1 feel as though |I've just been told | have cellulite.
| need another nose job. ny face lift is deteriorating
again. The tummy tuck didn’t hold and |’ ve reached ny

[iposuction limt! | don’'t deserve this. | sinply won't
accept it. I won't. | won't.
DUDLEY
(softly)
Yes you will. W both will.
Fl ONA

(deepeni ng del usi on)
Jaggy and I will run away. Go to Europe perhaps or the
Virgin Islands. W'll sail together on ferries fromone
exotic Island to another. W'l stop at Pizza Huts and
Burger Kings and eat Woppers al ong the coastline, and
"Il go for a nice swmand Jaggy wll wait for ne,
uncondi tionally, drenched in the Caribbean sunset.

Pause.
Fl ONA
This is what the Bible neant by the Apocal ypse — | finally
feel religious.
LATER

Dudl ey needing to sell the Jaguar
resorts to swall ow ng the car keys,
in a frenzy of confusion.

DUDLEY
Oh shit wha'd | do?

FI ONA
You swal | owed a huge debt and it's going to rip out your
heart.



DUDLEY
| swall owed them for you.

FI ONA
You swal | owed them for yourself.

He doubl es over. Fiona | ooks at

t he scene and becones terrified and
di sgusted. Bonny Boo | ooks on
terrified and confused.

FI ONA
This isn’t happening. W live in the Hanptons for
Chrissakes. W were friends with anyone who was anyone.
We had parties with sushi and caviar and Patte' Patte' on
[ight an' crunchy Organic Sodium duten, and Fat-Free
Whol e Wheat Crusty-Thin Crispy Crackers with no artificial
additives of any kind. W attended all the Theater, Misic,
Fund- Rai si ng, Community, Social and Political events.
Even though we hated every single Goddammed one of them

DUDLEY
Call nine one one!

FI ONA
We worked for the conpany. W were legally unethical and
di shonest. W went al ong w thout conplaint. W nade them
a |l ot of noney.

Dudley falls to the ground in a
heap and begins crawling fromthe
far end of the stage, on his belly,
toward the phone at the other end
of the stage.

FI ONA
We created a nation as great as any founded by I andl ords
and | awyers.

BONNI E BOO
(terrified of what she's
W t nessi ng)
Everybody wants equality so long as they're rich.

Dudl ey crawl s onto the couch.

DUDLEY
CALL AN AM - BU...

Dudl ey falls onto the floor and
begins crawing on his belly again.

DUDLEY
...Bleeding on the inside... where no one can see..
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Fl ONA
...t hurts me so to watch you crawing on the floor |ike
that. But it's howwe live isn't it. Crawing toward
sal vation until we drop dead.

He craw s. Fi ona dri nks.

FI ONA
(to Dudl ey)
... You should have been a poet we woul d have been a | ot
better off. Poetry and Pot in the woods. Renenber? ANSVER
ME YOU FUCKI NG | DI OT WHO SWALLOWAS CAR KEYS TO SAVE HI S
MONEY? It just slipped out I'm..

DUDLEY
... Phone. ..
FI ONA
.1 shoul d have been a fem nist instead of a Hippie..
BONNI E BOO
. MUMWY. .. DUDDY'S DYI NG
FI ONA

...l mght have gotten divorced and found nysel f, instead
of being abducted...

DUDLEY
. Hospit...

BONNI E BOO
. MUvMY CALL. ..

FI ONA

...1t's all this stuff. W' ve becone each ot hers nadness..
But what's the alternative? Love didn't work - who can
trust it...

BONNI E BOO
.l wish | could call but I can't...

FI ONA
... War never sol ved anyt hi ng except increasing the national
debt and maki ng the one percent huge profits on the bl ood
of an endl ess nunber of human beings, so what's left?

BONNI E BOO
| need you to show ne you care..

FI ONA
...l can't go back to beating a drum- the sixties are
over, and besides, | wouldn't have a thing to wear, ny

M nky is ruined, Jaggy’' s keys are going reside in Dudley’'s
Shit in the norning - and ny credit cards are inactive...



DUDLEY
...1"mdying...

Pause. She looks at himterrified.

Fl ONA
...Dd you pay the life insurance?

Dudl ey is al nost to the phone.
Fiona sees this and grabs the phone
up and holds it over his head. He
reaches up for it. Bonnie Boo

wat ches from a di stance and grows
nore terrified of what she's

wat chi ng.
Fl ONA
D D YOU PAY THE LI FE | NSURANCE. . . ?!
DUDLEY
.Call the...
Fl ONA

... DD YQU PAY THE LI FE | NSURANCE?!

Dudl ey gets a sudden burst of energy
and begins pulling at the tel ephone
wire fromthe floor like a wld
animal who's got its feet in a trap.
Fi ona and Dudl ey have a tug of war,
Dudl ey fromthe fl oor

DUDLEY
... NO 1”M NO LONCER WORTH MORE DEAD THAN ALI VE ARE YOU
HAPPY?!

Fiona violently puts the tel ephone
cord around Dudl ey's neck and pulls
hi mup onto his knees, his back to
her as he struggles for breath.

FI ONA
DO | LOOK HAPPY?!

BONNI E BOO
Wy aren’t you the image of the parents you pretended to
be but never really were? | need those people, those

perfect parents, you pretended to be with your smles and
your gifts, but held no real truth underneath the nmasks! |
need you to be authentic, and real.

Bonni e Boo stands swaying |like a
five-year old child, her arnms w apped



around herself in a desperate hug
in a pool of baby blue I|ight.

Jungl e Musi c begi ns.

END OF ACT |

EXCERPT 5

M. Carnaro has been packing itens one by one, while
Fiona has tried to seduce himinto stopping, but
not hi ng works. Bonni e Boo has been on the couch
heal i ng from her wounds, drug addiction and result
of Fiona and Dudl ey's bad parenting catching up.

Fi ona wat ches grow ng i ncreasingly nervous, Dudly

is smoking a join and trying to be a hippie again.
M. Carnaro gives her a red book prom sing her a

way out of her msery and find prosperity. She is
reading it.

MR CARNARO
And sonetinmes we're just victins caught in the mddle of a
biblical msinterpretation - sonething like that. Take ne
for instance. | feel like I'"'mall caught up in all these
superficial and potentially destructive actions. As if ny
choice is controlled by outside forces invisible to the

actions taking place right here, right now [I'll show you
what | nmean. As | place these valuables into their
appropriate boxes, it's as if, I, weren't really doing it,
but rather a force bigger than | were in control. It

sonehow has control of ny body, and ny m nd, even though a

part of nmy mnd rebels, even finds it gratuitous, as |

fulfill the action the outside force wants ne to fulfill.
(to Bonni e Boo)

It's a good read isn't it?

BONNI E BOO

Yes.
(Reads qui ckly)

The process of beconming is the process of absorption. The
process of absorption is the process of repetition.
Regurgi tati ng nmundane i nformation to burnt out academ cs
is the key to graduating in four years or |less with a higher
grade point average. Shoving down throats and spitting up
is essentially how we educate our young. Conformty and
indifference, is the essential ingredient to insidious
| evel s of success. Renenber, in the end, the grade, and
the piece of paper, is all that matters. Just like in the
real world, it’s not how you earn the noney that matters,
just that you do earn lots and lots of noney - it's not
not what you do to others that matters, or even yourself

( MORE)
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BONNI E BOO ( CONT' D)
that matters, but just that you have abundant suns of noney.
That is all that matters.

MR. CARNARO

(cl appi ng)
BRAVO, BONNI E- BOO, BRAVO - You're getting it. A fast
| earner just what we |like. Just one comment - SM LE, when
you recite our instructions in the future. Even if you
feel like vomting - master, the convincing smle. Teeth -
show your teeth.

(denonstrates "THE' smle)

Bonni e- Boo copi es him

MR. CARNARO
YesssSsSsSSsSsssssssss, that's just perfect.

Bonni e- Boo abruptly drops the smle
and returns to the book.

M. Carnaro picks up two beauti ful
gol d candl e hol ders.

MR. CARNARO
ol d pl ated?

FI ONA
Yes.

MR. CARNARO

Ooooo00 Dellisssssh!
(packs them

FI ONA
You can't just put ny life in a box like that.

MR. CARNARO
s it upsetting you?

FI ONA
YES, | T'S DEVASTATI NG

MR. CARNARO
Wul d you |ike sone Prosaic?

FI ONA
No.

MR. CARNARO

Then what is your problen?

FI ONA
WHAT IS My PROBLEM? WHAT IS YOUR PROBLEM?
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MR. CARNARO
| wapped it first. In the Tinmes. Not the Inquirer or
second - rate news wap. Besides, these material objects
are really useless. Ignore them Don't be upset. It's

only your whole |ife!
(sardoni c giggle)

FI ONA
You are going to | eave us bereft.

MR. CARNARO
Ber. ..

FI ONA
.. . BEREFT!

MR. CARNARO
Ber. ..

FI ONA
... FUCKI NG BEREFT! BER. .

MR CARNARO
...eft? Word sounds fam i ar.

M. Carnaro packs. Fiona | ooks out
at the lawn - out over the audi ence.

Fl ONA
It wasn’t nme. | want you all to know that. | shared ny
wealth with the nail salon, and the | andscapers, the
waiters, and the little over priced proprietorships in

town. | was and ama mserably unfulfilled human bei ng.
But | didn't conplain. | wasn't unhappy about it. In
fact, | felt satisfied to just have nyself redone weekly,

go to detention or jail or the hospital to visit Bonnie
Boo, take drives in Jaggy and wait for you to cone hone
fromthe office to bore ne to death! It was enough for
me. But not for you!

DUDLEY
(taki ng tokes)
To each his own, baby.
(to M. carnaro)
Unh... Toke?

M. Carnaro packs.

FI ONA
... W could have been happy in our msery together. W
had all this. It was an adequate diversion fromthe truth.

It kept our mnds off of ourselves.



DUDLEY
(sings)
Up up and away in ny beautiful, my beautiful
bal | 00000000000000000000000N. .

M. Carnaro finds a beautiful small
| anp. Dudl ey sees him and snaps
out of his high immed ately.

DUDLEY
No. Please, M. Carnaro, not that. That was the lanp |
bought while I was on business in Germany. M first major
deal that catapulted ny conpany into the Fortune Five.
It's made of pure lanb’s skin. Well, sonme type of skin
| bought it in a lovely little German antique shop. The
shop keeper said it was manufactured as a limted edition
during World War Two - you renenber World War Two, don't
you? Sone sort of experinment of some kind. You nustn't
take it.

MR. CARNARO
(stroking the shade)
It has a texture |I've never felt before. So unique. So
soft. Like... baby’s skin.

DUDLEY
Yes, | know. Soft as a baby’'s skin, isn't it? It’'s very
rare. A collectors’ item Please don't take it.

MR. CARNARO
It’s an unbelievable feeling. ©Ch, how lovely. [I'll |eave
it right here. Until Iast.

M. Carnaro strokes the | anp shade
again, smling. He then places the
lanmp on a tall table, up stage
center, where it will remain clearly
visible for the rest of the play.

A glowi ng, gentle light remains on
the | anp even during bl ackouts.



EXCERPT 6

Near the end of the play Bonnie Boo is under the

i nfluence of THE BOCK, which M. Carnaro gave her
telling her it will rid her of all her confusion
and pain, and put her on a path to prosperity, just
like it did for him She slowy has | ost control
of her body, and de-evolves into a primtive hunman,
in full warrior/hunter dress. Fiona has left to get
sone air as her attenpts at stopping the eviction
has proven useless. Now, to take full control of
Bonni e Boo as a servant to the Bank, M. Carnaro
sees Dudley as a threat, as has increasingly sought
freedom independence and get back to the truth. A
As he tries to protect his daughter, and his w fe,
fromthe evil intentions of Carnaro, the invisible
powers of the Bank take control. Bonni e Boo has
brought in a large pail full of nud and |l arge tree
br anches.

BONNI E BOO
(trying to pull the mask
of f of her)
It won’t come off. This isn't right. | wanted to dance.
| wanted to know sonet hi ng prof ound.

Bonni e Boo continues struggling with her mask.
Fi ona Screans off stage. It’s terrifying.

Dudl ey rises and runs to the w ndow

| ooki ng out over the audience for Fiona.

DUDLEY
FI ONA?

M. Carnaro hits Dudl ey again across
his back with a | arge branch, Dudl ey
screans in pain and arches his back,
but hol ds onto an imagi nary w ndow
frame | ooking for Fiona.

Bonnie Boo’'s body is thrust wildly
about as though she had no control
over it convulsing into a nore
aggressive dance of primtive

vi ol ence all over the stage as she
continues trying to free herself
fromthe mask.

M. Carnaro thrusts a large tree
branch into Bonni e Boo's hands she
grabs it unconsciously.



BONNI E BOO

Daddy, save ne.

Fi ona screans off stage.

MR. CARNARO

HT HMWTH THAT BRANCH AND SHUT H M UP.

" msorry

Bonni e-Boo hits Dudl ey across the back hard,
and he falls to the ground.

BONNI E BOO
Daddy, | didn’t nean to.

Dudl ey tries to get off the floor but is in
too much pain and col | apses and tries again.
Bonni e Boo continues to dance out of control.
She noves to Dudley who tries to help her free
herself fromthe dance, but she uncontrollably
and violently hits himwith her tree branch
several tinmes again.

M. Carnaro joins in beating Dudley
w th anot her branch while he’ s on
the floor. Dudley screans in pain
and tries to crawl away.

Fiona screans again outside. It’'s
| ouder and nore pained.

Dudl ey hears her and ri ses.

DUDLEY

FI ONA! |’ M COM NG TO SAVE YQU

Bonni e-Boo hits Dudley with her
branch sending himflying onto the
couch. When they part, Dudley’s
hair, face and neck are conpletely
filled with blood. He sits
unconscious with his arnms and | egs
in an asymmetrical and pained
position. M. Carnaro | ooks on

| aughingly and calmMy. He takes
Bonni e Boo’ s branch, and his own
and puts them back in the bucket.

Bonni e Boo remai ns downst age panting
in aviolent huff, alnost as if
steam were com ng out of her nose

| ooki ng out over the audience - he
nmud- covered face nmakes the whites

of her eyes and teeth appear
primtive and bestial while trying



to free herself but grow ng nore
and nore unable to.

MR. CARNARO
Everything’ s working out just as we planned. It’s nice to
be on schedul e.
(gi ggl es)

Fiona screans and is thrown in through the open

wi ndow, | anding on her back down stage center. She

is wearing only beige panties and bra covered with
mud, and her body is badly bruised, scratched and
bl eeding. Her hair is a wild ness and falls over

face maki ng her appear primtive. She tries to rise,

but cannot. She watches Bonni e Boo struggling to

free herself. M. Carnaro noves behi nd Bonni e Boo
and cuddl es her in his arns, swaying her from side
to side seductively.

MR. CARNARO
(smling, to Bonnie Boo)
Soon, you' |l feel conpletely normal again. You'll feel as

t hough you fit into sonmething. That’'s what you wanted,
isnt it? Stability? Part of a community? Confort? You

have to evolve into it. Trust me, and you'll eventually
feel no pain, even when you inflict it on others, or
yourself. It’s just great.

(chuckl es)

Bonni e Boo's novenents and appearance
grow nore and nore real as the
cost une becones her

BONNI E BOO
Stop it, you can't do this to him He's ny father.

MR. CARNARO
(to Bonni e boo, violently)
| didn't. WE did. Do you understand Bonni e-boo boo?

Soon, | will retire, verrrrry confortably, and you ny dear,
w Il becone... guess who?

(whi spers)
Me.

Bonni e Boo grunts. M. Carnaro

bears a big fake smle, his teeth
glowi ng white out facing the audi ence
behi nd Bonni e Boo who stands besti al,
struggling to break free.

END OF EXCERPTS




