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CHARACTERS
PETER
Forties to sixties. Hghly intelligent, insightful,
overly analytical, enotional, a poet and witer who
hol ds a neani ngl ess job he hates.

BELI NDA

Forties to sixties. Hghly intelligent, overly
enotional, seeks fantasy nore than reality but
not delusional, feisty, starving sexually.

TI MVE
Now.

THE SCENE
The play takes place in Peter and Belinda's hone, and
inner mnds, as well as other locations that are
represented using a bare stage, sinple costunes, m ned
and real itens, and sinple lighting effects.

There is a huge pile of old baggage stage right. The
pile consists of large and snmall nenorabilia froma life

spent together.
EXCERPT 1

In the opening of the play Belinda is fantasizing,
and Peter cones hone blasting his horn outside to
get her to open the door.

The car horn is one continuous blast. Belinda
junps up pissed off and noves to the front door.
The car horn stops.

BELI NDA
... VHAAAAAAAAAAAAAAT VWHAT WHAT WHAT I N MY ONE AND ONLY PRECI QUS
LI FE DO YOU WANT YOU GODDAMNED PERSI STENT PAIN I N THE ASS?!

She m nmes pulling the door open fast. Peter steps
into what would be the door frame and stands in

t he doorway holding 2 very heavy grocery bags
(actual props without food in them) He's a ness -
his shirt is torn to shreds, a sleeve hangi ng off
and his bare arm show ng and scratched, his face
dirty, hair disheveled, his face bleeding froma
punch to his lip, panting and tired al nost unabl e
to nmove | eaning on one leg, seemng to be tilting
over.
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He gives her a dirty | ook, she backs away opening
the door w de as Peter conmes stunbling in, |inping,
grunbling and groaning having difficulties hol ding
two filled grocery bags. He hands one with
difficulty to her, it's very heavy, and she follows
hi min dragging behind. He throws them down on

the tabl e huffing.

PETER
It's a disaster out there. WId beasts. W rse than yesterday.
W' re DOQOVED!

He noves alnost as if drunk with exhausti on down
stage right and peeks out at the audi ence | ooking
at the street through the (invisible) |arge w ndow.
She stands behind himl ooking out at the audi ence.

PETER
(screans right over the
audi ence)
MANI ACS!  WHAT' S WVRONG W TH YOU | WAS JUST SHOPPI NG EVER HEAR OF
THAT - SHOPPI NG, AS OPPOSED TO STEALI NG? LOOTI NG - YOU MANI ACS

BELI NDA
Cal m down you're OK now. You're hone. You're not as beat up as
last tinme. Things m ght be inproving.

PETER
MANI ACS - A WORLD OF MANI ACAL MANI ACS. THE WORLD I'S TURNI NG TO
SHI T - DELUSI ONAL BEI NGS WALKI NG AROGUND AS | F THEY WERE
| NTELLI GENT, WHEN THEY' RE JUST - MANI ACS!

BELI NDA
| know. Calmdown it's not good for your health.

PETER
Getting nore dangerous - since they outlawed reason, facts and
common sense, legalized lying, alternative facts, genocide, and
made it a law that to run for President you have to be indicated
at least fifty tines.

BELI NDA
| thought they revised it to one hundred and fifty Indictm..

PETER
...Yyou can't even go shopping w thout sonmeone trying to rip the
shirt off your back.

BELI NDA
Who tore your shirt like that?
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PETER

Some woman at the checkout counter, pissed off |I took ny tine
piling things neatly. | should have punched her right in the
nose - | tried to reason with her but she junped on ny back hitting
me with a box of cheerios. Then ripped ny shirt off with her
teeth. She apol ogi zed when she canme to her senses, and said she
had a bad day her car was stol en and soneone ate her dog while
alive. I'msorry?! She malled ne like a wild fucking bear in
the woods - I'msorry? FUCK YOQU | M SORRY

(out the wi ndow again

raising fists)
| SHOULD HAVE PUNCHED YOU RI GHT I N THE NOSE YOU MANI AC

He takes his shirt off, throws it on the pile,
takes another shirt off the pile and starts putting
it on. Then picks up a towel and w pes his face
and arns.

BELI NDA
Maybe we need to get sone guns.

PETER
Tanks! It's a shit stormof stupidity out there. DOUBLE THE
M LI TARY BUDGET AND WE STI LL HAVE MANI ACS OUTSI DE OQUR W NDOWS?
WE' RE DOOVED!

BELI NDA
Why don't you go back out and buy sone automatic weapons.
PETER
(putting on his fresh shirt)
Nice try. W're stocked up with food for now | did the shopping.

What took you so long to answer - you have to help we have to
share responsibil. ..

BELI NDA
.1 was in the mddle of soneth...
PETER
.W’'re always in the mddle of soneth..
BEL| NDA
.you nust have forgotten sonething..
PETER
.1 had the list...
BEL| NDA

. You al ways forget sonething..
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PETER
... VWhat were you doing that was so life-threateningly inportant?
BELI NDA
Dr eam ng.
PETER
And you wanted ne to lug in...
BELI NDA
. Yes.
PETER
| could have had them delivered. | gave you sone space. | needed
time away too. |'m never shopping again!

He begins to unpack. She is distant. Belinda
reluctantly hel ps himput things away dream ng.

PETER
You're doing it again you know.
BELI NDA
W' re al ways doi ng sonet hi ng, again, you know.
PETER
Not what | neant.
BELI NDA

DA NG WHAT DA NG FUCKI NG WHAT PETER NOWWHAT IS I'T THAT |I' M DO NG
AGAI N?

PETER
(calm quiet, direct)

Al oof .

BEL| NDA
ALOOF?!

PETER
Al oof !

BEL| NDA
"' m not ALQOOCF.

PETER

Worse, your Al oofness is coupled with Al oof ness Deni al .
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BELI NDA
Do you ever even listen to yourself or is it just one abstention
masked by random endl ess neaningless irritating expurgated
i ncorrect anal ysis?

PETER
Abstention is not a word.

BELI NDA
Yes it is and if its not then | nmade it up which nmeans it exists.

PETER
Don't divert with clever senantics.

BELI NDA
Couldn't |eave it alone coul dya.

PETER
You' re being al oof drains ny energy sucking nme dry and not the
way you used to.

BELI NDA
My hearts deflated. My mind's in a fog. | need to cum hard.
PETER
So masturbate who's stopping you.
BELI NDA
You drain ny energy far nore than | drain yours.
PETER
And how do | drain your energy?
BELI NDA
(calm quiet, direct)
Badgeri ng.
PETER
Badgeri ng.
BELI NDA
Over analyzing every little uninportant trivial detail.
PETER
Over anal yzi ng?
BELI NDA
And interrupti...
PETER

...Analyze everyth. ..



BELI NDA
. Pushy Neurosi...
PETER
.What is a PUSHY Neurosi..?
BELI NDA
. YOU JUST | NTERRUPTED ME AGA. ..
PETER
. 1" M NOT NEUROTI C OR PUSHY YOU RE TALKI NG ABOUT YOURSE.
BELI NDA
. YOU EVEN OVER ANALYZE ANALYZI NG WHEN YOU RE NOT | NTERUP. . .
PETER
...l never analyze analyzing. | don't even |like analyzing. |
don't even like talking. |I'mjust trying to figure out what the

fuck is going on because |I have no idea what the fuck is going
on, about anything anynore, especially with you.

She grabs the |ist.

BELI NDA
Soup?

PETER
Fi ve cans.

BELI NDA
Dog food?

PETER
Dog' s dead.

BELI NDA
Then why is it on the list?

PETER
Nost al gi c.

BEL| NDA
Condons?

PETER
For what ?

BEL| NDA

Who knows you m ght cone back to life - booze?



PETER
No booze no nore booze | forgot the booze.

BELI NDA
You forgot ny drugs too go back to the store.

Short pause. They stare.

PETER
| won't fall for your intricate web of defensive avoi dance
mani pul ati ons | know why you want nme to go back and |I' m not going
back I"'mtired of your tactics..

BEL| NDA
... K Enough Stop. .
PETER
. S0 you can be alone to nmasturbate..
BELI NDA
. FUCKI NG STOP. . .
PETER
...You can nasturbate in the bedroom or bathroom or bal cony or
in front of nme, but I'mstaying right here where it's safe. It's

terrifying out there..

(out the w ndow)
... MANA| ACS!

(he stares outside terrified)
You need to stop trying to be tricky, Belinda, that won't work
anynore because | know what's going on "underneath" all your
bul I shit.

Bel i nda turns her back on him

BELI NDA
Al MY bullshit?

PETER
Yes. One hundred percent of your shit is out in the open |like a
naked pl atypus can't mstake it for anything el se.

He stops in front of the huge pile of baggage.

PETER
It's like a pile of baggage.

Pause. Belinda watches him | ooking at the
baggage.



PETER
(referring to the baggage)
Wiy is all this shit in the mddle of ny living roon?

BEL| NDA
Spring cl eani ng.

PETER
It's Wnter.

BEL| NDA

There was so nmuch baggage | had to start a season early.

PETER
You're throw ng out nmy stuff? That how you plan on divorcing nme?

BELI NDA
Di vorce you, why do that and finally find sone fulfillnment |
woul dn't know what to do wth nyself if | didn't have you to
tornent ne.

PETER
Because your father attacked you verbally and criticized you,
with a TONE, and whenever | cone on too00000 strong, you, being
overly sensitive...

BELI NDA
...I"mnot overly sensitive you' re overly insensitive..!

PETER
...all of our manipul ative, neurotic, paranoid behavior is just a
uni que way of sucking energy fromthe other because that’s what
human bei ngs do. .. suck.

Bel i nda grabs an enpty grocery bag, puts her thunb
in her nouth, covers her head with the enpty grocery
bag and drops to the floor into a fetal position
facing the audience. Peter turns as he hears her

t hud, wal ks over to her and stands directly over her
| ooki ng down trying to control hinself.

Long pause.

End O EXCERPT 1



EXCERPT 2

Later in the play, Belinda is going to | eave Peter,
and he is trying to get her to stay. This is md-
scene where she sadly confronts her feelings and
expresses themto him which triggers a cascade

of poetic nenories, born froma poemhe wote for
her when young, and which is the foundation of
their seemngly lost |love. She has been reading
froman old notebook of Peter's witing, directly
to himand stops.

BELI NDA
| ook at you, and see that tired, mddl e aged face attached to
your worn-out body, and behind it | see a twenty five year old
man standi ng on a park bench smling ear-to-ear, with a rose in
his hand, reciting a poem about a dove in flight, that he wote
just for nme. And | know it was just a superficial quest to get
into ny pants, but lovely all the sane. And that smle..

Peter smles that sml e.

BELI NDA
...like the sun was shining through you
PETER
The title was Flight of the Dove - | |oved that poem
BELI NDA
| did too. It nade ne fall in love with you
PETER
| have a very fond nenory of it. | wote it on toilet paper while

taking a shit in a dive dinner on an old nuddy hi ghway on the way
home from col | ege sonmewhere in Kansas.

BELI NDA
Why woul d you be thinking of a Dove while taking a shit?

PETER
Wiy woul dn't |? That diner was across froma dead cornfield with
an old Anerican Indian statue carved froman ancient tree trunk
at the foot of its entrance. The statue was half rotted away and
his face | ooked like it was sobbing or in pain or both. Next to
it was another wood carving out of another ancient dead tree trunk
of a slave hanging froma chain. There was blood stains all over
both. | wanted to send the poemto you so | would get |aid when
| returned. | had just read Cyrano de Bergerac.
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BEL| NDA
Do you renenber that bench? And that young, optimstic, beautiful
young man junping off that bench |like he was trying to fly, then
ki ssed ne forever in the sun?

PETER
That kiss was |ike a tsunam and we just stood there as the
t housand foot wave hit us, and as it subsided, everything on earth

was destroyed, but we were still kissing in the sun.
BELI NDA
A kiss is alifeboat in the storm
PETER
Then what happened?
BELI NDA
That idealistic boys face grew older. Day by day by day. A line
here. A small, al nost undetectable droop of your skin there.
Qur dreans not com ng true.
PETER
Still kissing?
BELI NDA

Your stomach slightly falling outward. Your beard getting sone
gray init. Eating the sane neals.

PETER
Still kissing?

BELI NDA
Your shoulders just a tiny bit smaller. Your bouts of inpotence
when you see ne naked nore frequently. Your dick too linp in the
lamplight to lick

PETER
Still kissing?

BELI NDA
And your nervousness feeling it all slipping away, and trying to
prop it up again, w thout poetry. Replaced by burps and farts.

PETER
It was | ust.

BEL| NDA
It was | ove.

PETER

Love is what we want to believe exi sts.
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BELI NDA

If we believe it exists, it exists. O we couldn't believe it.
PETER

It was both. It was neither. But it "was".
BELI NDA

Even the fantasy of love is better than a reality without it.
PETER

When did the poemturn into a hot fuck?
BELI NDA

After you bought that mllion-dollar |ife insurance policy.
PETER

| nsurance did it for you - I'll buy sone nore.
BELI NDA

(remenbering this passage)
"The poem the poet, the dreans of a life well failed. WMybe if
sonething feels wonderful, it actually is. It sinks deeper and
deeper inside of you sonewhere. Until you forget it's there."

PETER
You can't see inside of me or | you. W cannot know what it is
like to be the other. Sadly. |It's alnost inpossible to know
oursel ves. Sadder.

BELI NDA

(grow ng pain)

| need your love but | can't touch it, Peter. | can't snell it
anynore. |'ve forgotten its taste. The rose you held up while
reciting The Flight of the Dove to ne, has wilted and died. In
you. In ne. And | hate that about us because we had it - we

held it in our hands and hearts together. W gazed into one
another's eyes for hours and didn't want to nove. The nany poens
you recited to ne have been buried under years of pain and
resentment and anger and hostility and boredom..

PETER
...Replaced by fantasies to keep what's lost alive...

BELI NDA
...poetry is a beautiful dream..|l wanted our |love to be like
poetry. ..

PETER

...layered with infinite textures and scents and sounds and sights -
beautifully layered and deep and freei ng and dangerous..



BELI NDA
...life and passion.

PETER
Poetry and fantasy reveals the possible in the unbearable. And
anything is better than the unbearable.

BELI NDA
Even the beauty is unbearabl e because we know it wll only becone
a nmenory and one day end. But it feels so right to care deeply.
For as long as you can.

PETER
Caring is nmessy and dangerous. All that effort and those you
care about - either don't care, or die. Leaving you with a ness
of menory.

BELI NDA
(readi ng)

"Wth any loss, what is left is an enptiness begging to be filled
surroundi ng your heart. And in the darkness of it all, you reach
out desperately for a kiss fromthe sun.™

PETER
The Flight of the Dove seeking a Kiss fromthe Sun. | like both
as the title of an individual work, that no one wll produce. To
remain on a disk, like a nenory waiting to be discovered. As
usual .

BELI NDA

(readi ng)
"Sonme things are never discovered. Like truths hidden because
they ruin the deceptions we've worked so hard to obtain."

PETER
Yes. You cannot chall enge fear-born delusions. |I'mleaving...this
house...this town...ny job...everything. |If you |leave. Throw ng
it all over the cliff. I'mstarting a newlife, too.

BELI NDA
That's what you al ways say.

PETER
It's what you're doing - tonight. Is it that terrible for you to

remain here with me, than to risk your life to | eave ne?

BELI NDA
| have a bus ticket, it's safe. | don't want to di sappoint the bus.
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Bel i nda pl aces the notebook back on the pile, and
lifts a hot red dress off it, as Peter speaks
bel ow.

PETER
It's exhausting - this humanity we were born wth.

She displays the red dress in front of her with a
m schi evous sexy smle

BELI NDA
Do you like it?

End of WRI TI NG SAMPLE



