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THE BOX was first produced in New York City at The WIIliam
Redfield Theater by The Actors' Wrkshop of Long Island in
February 1992 as a double bill wth HOVESICK also witten
by John Mont el eone.

Directed by Keith T. Fadeli ci

Cost unme desi gn by Tamar Cohn

Li ghting Design by Jenifer E. Tanzer
Wth the foll om ng cast:

ROOSTER  Philip Levy

BOY Jonat han Fri ednman
V\EB Lane Luckert
SONG Jeff Streger
Wman Jenifer E. Tanzer
CHARACTERS
ROOCSTER

A neurotic, paranoid, businessman, 40's - 50's.

BOY
A preppy coll ege student, 20's.

SONG
An artist, 20's - 30's.

WOVAN
wal ks on at end of play, 20's.

THE TI ME
The present.

THE SCENE
The entire play takes place in a typical business office
inacity.



EXCERPT 1

Web’ s Box Monol ogue suns of the
basi c thene of the play.

Roost er opens the cl oset door

up stage center, and WEB st ands
there dead. He looks like a
corpse, eyes open nouth hung
down and body slunped in
exhaustion. He wears a busi ness
suit and holds a briefcase in
hi s hand.

ROOCSTER
(nicely, to Wb)
VWhat were you doin’ in ny closet?

V\EB
| walked into it thinking it was the
hal | way. But when | got in there,
felt at hone. | didn't want to | eave.
| even thought about renting it.

ROCSTER
(calmy)
| sent you out on business and you
wal ked into the cl oset and stayed
t here?

V\EB
Yes.

ROCOSTER
You' re ny ace nunber one sal esman
who’ s supposed to be out there making
us rich. What is this Wb?

W\EB
| feel awful.
ROOSTER
You' re dead huh?
W\EB
Yes.
ROOSTER

Who kil led you?

\EB
|’d rather not say.



ROCSTER
Don't start playing Ring Around The
Rosie with nme | pay you, | asked you
a question, you answer. Co.

V\EB

| woke up in a rectangular bed in a
smal | i sh box in a somewhat | arger

box in the world. |I rose up fromthe
rectangul ar bed in the smallish box
in the sonmewhat | arger box and wal ked
down a rectangul ar hallway type box

i nto anot her box where | nade coffee
and sat at ny box-like table gazing
into ny backyard whi ch was encl osed
by a fence squaring it off. Finishing

my nourishnment, | went into a smal
box inside the sonmewhat | arger box
and sat on a ROUND bowl . | becane

confused and sadly thought this was
the only uni que experience of ny
day. | flushed ny humanity and cl eaned
my stink and went into the first
smal | i sh box wth the rectangul ar
bed and opened many snal | drawer-
type boxes inside a | arger dresser
box whi ch contai ned ny underwear. |
opened a rectangul ar door that opened
up into a larger wal k-in box which
hel d ny coverings. | covered nyself
in layers and colors and checked ny
bri efcase-like box to be sure it
contained all of ny daily necessity
boxes: ny cal cul ator box, ny note
box, ny address book box, ny iPad
box, ny conputer box, ny phone box,
my pill box, and all my other little
boxes and | wal ked out of my box
i nt o openness.

(screans)
| WAS TERRI FI ED.

(resunes normal voice)
| entered ny garage-box into a noving
box that was not noving. | pulled
t he novi ng box onto a rectangul ar
driveway onto a | ong road which was
di vi ded down the mddle by Iines and
al so at many different points to
stop, to go, to stop, to yeild, to
go — but only in designated ways by
people | could not see. Invisible
rulers. | noticed there was a sky.

(screamns)
| WAS TERRI FI ED.

( MORE)



Wb nods.

VEB ( CONT' D)
(resunes normal voice)
| heard, behind nme, a honking horn
i ke a man bl udgeoning his famly

with an ax. | noved forward in ny

box. | stopped in a parking space

box and wal ked out si de agai n.
(screans)

| WAS TERRI FI ED.

(resunes normal voice)
And yet, relieved ny journey for the
nmoment was over. | entered a | ong
rectangul ar box that noved and went
toot toot, toot toot, and sat in a
seat box boxed in by other people
who | could see. Boxers. | got out,
and canme here, took the box that
nmoved up another long box to this
floor. | entered this office box. |
remenbered the sky and | cried. There
were no tears. | felt out of place
here. | ran into the cl oset-box. It
felt secure. | knew where everything
was. | thought of renting it.

ROCSTER
Unhhh...Now it’s tinme to go out there
into that great big box and nmake
lots and lots of small rectangul ar
gr eeeeeeeen boxes. Am | speaking
your | anguage?



EXCERPT 2

Roost er teaches Boy what the neaning
of business is all about — as Boy
keeps | osi ng sal es.

ROOSTER
.You | et himhang up..?
BOY
..No..Y..no...
ROOSTER
..Do you know what this neans?
BOY
Yes?
ROOSTER
Do you know what this neans?
BOY
No?
ROOSTER

You know what this Godammed absol utely
wi t hout a shadow of a doubt neans?

BOY
Maybe?

ROOSTER
This nmeans that nmy kid won’t go to
college. This neans that ny wife
won't be able to charge at the mall.
This means that we all mght end up
in the gutter face down with stock
br okers stepping over us.

BOY
It was only a phone call.

Rooster, shaking bodily, falls to the floor in a tantrum

ROOSTER
Only a phone call? Only a phone call?
s that what you said — it was only
a phone call? It wasn’t only a phone
call. It was nore than a phone call.
It was the possibility of noney. It
was the possibility of things. It
was the possibility of MORE



He rises and sits behind desk shaking and grunting, pulls
out cocaine and snorts twce. A large mass of cocaine is
stuck to his face.

ROOSTER ( CONT' D)
(very up)
OKAY!'!I'T Now you listen to ne.
(Rooster m nmes a duel)
You get on the phone, or you go out
and you neet wth a prospective buyer,
whatever, it’'s a face to face duel
You gotta renenber that under al
the smles, the | aughs, the
confidentiality, all of that, the
anenities, there's survival
(stabs the invisible
opponent with his
i nvi si bl e sword)
You do whatever you have to to get
that sale. You understand ne ki d?
You do anyt hi ng.
(Rooster fences with
an i magi nary partner)
You survive. You give himyour hone
nunber, take himout for dinner,
tell himto bring the wife and ki ds,
you give hima break, knock ten
percent off, whatever,
(stabs the partner,
his sword gets stuck
in him
but you get the sale. You survive.
You do not die. You live.
(tries to pull the
sword out using his
foot to help pry it
out)
You hold the spear. You don't |et
hi m hang up
(throws the imaginary
spear, watches for a
morment until it kills
an i magi nary person
in the distance)
Until you’ ve got the cash. Understand?

BOY
" m sorry.

ROOSTER
No you're not. You're never sorry.
You only say that to get by one second
to the next. What do you think you're
dealing with here kid, a dummy?

( MORE)



ROCSTER ( CONT' D)
(pause. Laughs)
Wiy do you work for me? | wouldn’t
take this shit fromne. Youre a
W np.

BOY
| need the noney.

ROOSTER
| know it.
(he | aughs)
Wnp. You take that? | wouldn’t. I'd
qui t!

BOY
Can | start?

ROOSTER

(1 aughs)
Don’t forget you get paid m ninmm
wage plus a ten percent conmm ssion
on anything you sell to anyone.
don’t care who it is. | don't care
what you sell him | don’t care how
you sell him The sale, is all there
is. You beginnin” to get the big
pi cture here?

BOY
Can | start?

ROOSTER
Go ahead.

THE BOY DI ALS. THERE IS A KNOCK AT THE DOOR.



EXCERPT 3

Later in the play BOY is transform ng into Rooster, slowy -
and SONG an singer-songwiter/artist is honel ess, desperate
for noney, and hired to do sales. He is reeking from what
he' s wat chi ng.

Boy is on the phone, aggressive, nmanipul ative, and hits the
hol d button.

BOY
He's holding. W' ve got himon the
edge!
ROCSTER
He' s hol di ng?
BOY
He's shitting in his pants. He's

hel pl ess.
Boy's laugh has a tint of Rooster's laugh within it.

ROOCSTER
| don't know if this kind of deception
is the right approach. It's cheap.
Bel ow the belt material.

BOY
(Rooster's laugh is
in his own)
AH HA HA HA, So what? No one gives
a shit. That's the beauty of the
new approach. W all know that we're
just bullshittin' the life outta

each other. So What? | want his
money that's all | care about. Not
his integrity, his friendship, his
conpassion, his needs. | want his
money, that's all, that's it. |Is
that the idea?

ROOSTER
Riiiigght.

BOY
Wat ch this.

Pi cks up the phone and rel eases the hold button. He drifts
off into a nunble and turns his back on the audi ence. He
makes bold bodily gestures. Rooster grows paranoid.

ROOSTER
|"mletting himsucceed. AMI1 STILL
THE BGSS. . . ?!
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Rooster | ooks at song who is reading a red marketing book he
pi cked of f Rooster's desk

SONG
(not sorry)
" m sorry.

ROCSTER
So aml so aml. I|I'msorry too. A
mar keti ng book. Sits there on the
shelves with red covers to attract
you books.
(revel ation, mles)

Good marketing idea. Maybe that's
the answer. Use red on everything.

Use it to sell. Use sone other colors
t oo, nmaybe sonme nusic. Use nusic to
sell. Get some actors, use actors
to sell. Sone babies, use babies to
sell. Use anything, anything to
sel .

BOY
WI1l you please hold it down, he's
cryi ng.

ROOCSTER

(turns quickly)
He's crying? The kids got himthat

i nsecur e?

BOY
Yes!

ROOSTER
He's crying?

SONG
That' s sad.

ROOSTER
That means we' ve got hi m permanently.

SONG
" m sad.

ROOSTER

(shoves the text in
Song' s face)
Read this. Practice it with ne.

SONG
(rmonot one.  bored)
Hel | o. Business Essenti al s.
( MORE)



begi ns

st ops.

does.

does.

SONG ( CONT' D)
We're calling you to help you're
busi ness double, no triple its
profits.

ROCSTER
That was nonotone you can't talk
nmonot one. You've got to find the
bal ance between a calm well presented
clearly spoken mani pul ative
i ntroduction that catches themin
their tracks, and the tonality that
wi |l keep each idea, each new t hought,
each deceptive phrase snoothly running
into the next. Watch and listen to
me. Helllllo. BUSINESS ESSENTI ALS.
We're calling YOUUUW to help YOUR
busi ness DOUBLE AND TRI PLE I TS
PROFITS. Now you try it.

SONG
Hel Il 111 o. Business ESSENTI ALS.
W're CallinG you to hel P YOUUUUURRRR
buSi nesS Double, TRIPLE ITS profits.

ROCSTER
You're very untalented. You'll
probably end up eating garbage off
the streets.

SONG
...
to cry.
ROOSTER
St op crying.
Pause.
ROOSTER ( CONT' D)
Cry again.
ROOSTER ( CONT' D)
Intensify it with painful sobs.

ROOSTER ( CONT' D)
More pain and angui sh.

adds it.
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ROOSTER ( CONT' D)

KEEP | T THERE. COAST, ON THAT AGONY. .

Song does.
Roost er | aughs | ooki ng at song.

Pause, as this nonment |ingers.

END OF WRI TI NG SAMPLE
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